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Sopra

Harmonitza a 4 veus (segons les instruccions donades)
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Harmonitza a 4 veus (segons les instruccions donades)
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Creativitat i Analisi: Composa dues frases en forma Pregunta/Resposta
1 escriu els acords més adients per la melodia. Analitza els graus, notes extranyes 1 xiftra.
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Analisi: Indica la tonalitat, frases, notes extranyes,

graus 1 xifrat classic i modern dels segiients exercicis.
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Appendix I - Additional Educational Material

Chords and Complementary Scales
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CONTEMPORANI 2 (S. XX)

Erik Satie

Alban Berg
Edgar Varese
Anton Webern
Sergei Prokofiev
Francis Poulenc
Paul Hindemith
Astor Piazzola
Olivier Messiaen
Pierre Boulez
John Cage
George Gershwin
Krzysztof Penderecki
Arvo Part
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AUDICIO DE GRUPS LLIURE

1. 11. 1. 11.
2. 12. 2. 12,
3. 13. 3. 13.
4. 14. 4. 14.
5. 15. 5. 15.
6. 16. 6. 16.
7. 17. 7. 17.
8. 18. 8. 18.
9. 19. 9. 19.
10. 20. 10. 20.




MODOS

LG

I Jénico / Mayor

II Dérico

11 Frigio

IV Lidio

V Mixolidio

i |

VI Eoélico / menor natural

VII Locrio



PARTICIONES DE LA ESCALA

INTERVALO (ST/T) | CANTIDAD NUMERO TOTAL | COLOR
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3a menor (1,5T)
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2° AGUAS DE MARGO
(Waters of March)
Copyright © 1073 Antonko Carlos Jobim Words Music by
Putiished by Corcovado Musk Comp. ANTOMO JOBIM
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12 In Lydian Mode
No Modo Lidio
En modo lidio
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Bulgarian Rhythm

Rythme bulgare  Bulgarischer Rhythmus
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